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ALL RIGHT

“I_don’t mind variations,” ghe said, “but this feels wrong,” |

saxd‘, “It feels all right to me.” She said, “To you, wrong is right.”

't say right, 1 said all right.” “Big difference,” she

m critical. My mind never stops. To me

almost everything is always wrong, My stand
me, this is all right,”

ard is pleasure. To

“To me it stinks.” said, “What

do'YO\l like? She saj » “Like T don’t like. P'm not interested in

;‘;‘\8 ”Superior to my sensations. I won’t live long enough for all
gat,

MA

! said “Ma, do you know what happened?” She said, “Oh, my

]

God »

I Would Have Saved Them
LEONARD MICHAELS IfI Could (1975)
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private thoughts and motives. We infer that the cou

ters’ : hat ¢
::l:rea:gaged in some unconventional sexual act, but it is impossih,

to know what exactly it is. The: beginning perh, :
g:s‘il:t:z?;:: lZromam’s statement of her uneu}nes§; the 'middle zf
the narrator’s self-justification and the WOmAN’s reiteration of hey
displeasure (“To me it sﬁnk:g”); an‘d the ending of her refusy]
play the game of sexual dnlettanusm.”But the story lacks the
reassuring movement of “The Hand . towards the narratop;
moment of truth. It is not clear why he is tel.ling us this story, for
he reports the woman’s harsh strictures on him without commen;
Whereas “The Hand” is instantly comprehensible, we have to re-
read “All Right” several times to make sense of it, sounding the
dialogue in our heads. (“She said, ‘Like I don’t like . . . I won't live
long enough for all right.’”) The text seems to be about deadlock
rather than discovery, and its unity owes more to its internal verbal
echoes, especially of the word “right” highlighted in the title, than
to its narrative structure. In that respect it offers itself as a kind of

prose poem ~ either that, or a tantalizing fragment of some longer
story.
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